‘ This examination paper has been broken down with each question
' having the strategies you might use to answer them

written beneath the question. \
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Paper 1 Explorations in creative reading and writing

Time allowed: 1 hour 45-~minutes PAPER 1 = FICTION
Materals
For this paper you must have: 1 Extract
= Spunce A = printed wihin the question paper.
Instructions 4 Reading Questions
« Ansvweer all quesions. ..

Use black ink o black ball-point pen. 1 Writing Task

Fill in the boxes on this page.
You musi answer the questions in the spaces provided.
U mof wartie culside the box around each page or on blank pages.
Do all rough work in this book. Cross Swough any work you do nol want to be marked.
F'ou mus] neter o thee insert booklet provided.
You musi not use a dictionany.
nformation
The marks for guestions are shosan in brackets.
The maxdmum mark of this. paper is 80
There are 40 marks for Section & and 40 marks for Saction B.
You are reminded of the need for good Englsh and clear pressntation in your answers.
You will be assessed on the qualfy of your reading in Section A
You will be assessed on the quality of your writing in Section B.
Advice
= fou are advised to spend about 15 minules reading through the Source and all five quesions
W hawve 1o anseer.
= You should make sure you leave sufficent ame o check your answers.
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Mofe: For the purpose of this speamen paper, T exdract irom Jamaica Inn has been reproduced
within the paper for Copyright rezxsons. Faor all fufure papers the Source will be a separate insert.
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This exract is from the opening of a noved by Daphne du Mauner. ARhough sntten in 1536 it is

=1 in Te past. In this sechon a coxch and horses, wih ks passengers, 1= makng s way
through Cormeall fo Jamaica Inn

tamars nn

It was a cold grey day in e Novemnber. The weather had changed overnight, when a backing
wind broughi a granfie sky and a mizzling rain with &, and alhough it was now anly a life after
two o'clock in the afternoon the pallor of a vanier evening seemed 10 have dosed upon e hils,
dioaking them in misi. & would be dark by four. The ar was dammry cold, and for all the tighily
dosed vindows i peneraied the interior of the: coach. The leafher seats el damp io the hands,
and there must have been a small crack in the rood, because now and again Ife drps. of rain

fedl softty hrough, smudging the leafher and leaving a dark blue stain bke a splodge of ink.

The wand came in gusts, at imes shaking the coach as ® vaveled round the bend of the noad,
and in the exposed places on e high ground it biesr with such force: that the whole body of the
coach rembled and swaryed, rocking betwesn the high whesis lice a drunen man.

The driver, muiffied in a greaiooat to his ears, bent aimos? double in s seat ina tank ende awour

1o gamn shefer from his. own shoulders, while the disprited horses plodded sullenly o his
command, too broken by the wind and the rain 1o feel the whip that now and again cracked
above their heads, whie i swung between the numib ingers of the drser.

The wheels of the coach creaksd and groaned as they sank imo the nuts on e moad, and
sametimes they flung up the soft spafered mud agairst the windows, where | mingled wath the
oonstan! drving rain, and whatewer view there might have been of the couniryside was

hopelessly obscured.

The few passengers huddied together for wanmmth, exclaiming in uison when e ooach sank
Mo a heavier Nk than usual, and one oid feliow, who had kept up a constant complaint ever
since he had joined the coach at Truro, rose from his seat in a fury; and, fumblng with e
windows=sash, et the window down wih a orash, bringing a shower of rain upon himsel and his

Tellovepass=ngers. He thnust his head oul and showted up fo the diser, cursing him n a high
petulant voice for a rogue and a mrderer; that they would all be dead bedore they neached

Bodmin f he persisted in drising at breakneck speed; they had no beeath left in their bodes as it
was, and he for ores would never traeel by coach agan.

Whether the drver heeard him or nol was unceramn: i s=emed mone be=ly that the stream of
reproaches was carmed awary in the vand, for the old fellow, after waking a moment, put up the
'wWindow aJaim, faving mwmumﬂum.mmhmME
moiE I Fs oo, ‘aTanned his Oankel abous Fis nesss amd mutensd m s beard.

His nearest neighbour, a joval, red-laced woman in 3 blue coak, sighed healy, N sympaty,
and, with a vink o amyone who might be looking and a jerk of her head iowards e old man,

she remariced for a2 least the dwerheT tme thal / was the dries? nghs she ever remembered,
and she had known some; thal & 'was proper oid weather and no mistaking it for summer this

time; and, burmosng into fhe depihs of a large baskel, she brought out a great hunk of cake and
plunged inio E #rh sTong winle beeth.
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Mary Yellan sat in the opposite comer, where the Trickle of ain cozed through the crack in e
rool. Sometimes a cold dip of mosture el upon her shoulder, which she brushed sy wih

rmpatent fingers.

She sat with her ohin cupped in her hands, her eyes foed on e window splashsd with mud

and rain, hoping «ah a sort of desperale imerest that some ray of lighl would break the heavy
blaniet of sky, and but a momentary trape of that losf blue heaven fiat had mantied Hedford

yeslerday shine for an instant as a forerunner of foriune.

Turm ovwer for Soction &




Section A Raading

Anseer all gueshons in this sechon.

T ou are advised fo spend albowl 45 minuies on this section.

Fead again the first part of the Source from lines 1 to 7.

List four thangs from Ss part of the texd about e vee ather in Somsall.

14 marks]




Look in detai at this exract from lines 8 1o 18 of the Source:

The wind came in gusss, ai imes shaking the coach as i ravelied round the bend of
e road, and in the exposed places on the high ground (& ke with soch foene thal the

whiole bocty of the coach trembked and swayed, rocking beteeen the high wheeks ke
i dnarlkEn .

The driver, mufled in a greaicoal to his ears, bent almost doubde inhis seatin a faint
adempd 10 gan sheker fom his own shoulders, whilke e dispirted horses ploadied
sullenty 1o his command, (oo broken by e wind and the rain o feel e whip Tat now
and again cracked abowe Thelr heads, while H swung betwesen the numit ingers of the
[u g O

The wheels of the coach orealesd and groaned a5 they sank inio the ruis on the road,
and sometimes they fung up the sofl spatiered mud 2gainst the windows, wihere it
mingled with the corslant driving rain, and whalever wiew Tene might hasse Dessn of
fhe oounryside ‘was hopelessly obsouned

fio describe e efiecss of fhe weather?

The question is asking you to
FOCUS on the EFFECT of
LANGUAGE.

. . . . [8 marks]
It IS could... not should. Naming word classes / techniques is not essential to

score points but you WILL get more marks if you can.

THE BIGGEST TIP:
1. Identify 3 examples where language has an effect on the

audience (and look to see if they are linked together).

For this question:

Th:’nkQ.U.l. « X 3

Qu Ot e e The writer uses the phrase [insert quote] to describe
the effect of [insert question phrasing].

What evidence _

illustrates the
point you are _ effect on the audience.

e [Insert quote] is used by the writer to create an

making (quote e [Insert quote] has an effect on us an audience.
or reference)? -




Understanding
What does your
evidence literally

This quotation tells us that [insert idea] is
happening in the story.
[Insert idea] is clearly happening in the story.

Explain what it is
you think the
writer is trying to
tell us in your
quote.

tell us I3 The writer wants us to know that [insert idea] is
happening?
happening in the story.
By including this the writer is making me feel [insert
Infer

feeling].

It makes me feel [insert feeling] by using this
language.

It makes me respond with a feeling / thought of
[insert feeling / thought].

I cannot help but respond to the writers language
with a feeling of [insert feeling].

evice / etail
Which words in  —
your evidence stand
out? Whatare _|
they? Are they part
of a device?

It is the writer’s use of [insert word class / device]
that makes this quotation particularly effective.
The use of [insert word class / device] is effective
here.

The writer uses [insert word class / device] to make
his writing effective for the audience.

Top language methods to spot and comment

on:

e Interesting verbs and adverbs

e Adjectives
e Nouns

e Metaphors / Similes
e The Senses

¢ Personification

e Onomatopoeia

e Alliteration

o Listing (Rule of Three)
e Repetition

e Sound patterns




¥ou niow ne=d 10 think aooul 1he whole of the Source.

This iexf = from the opening of a nowel.

Hioaw hias e wter MHHH!!:{MII','-:IJIIIFEIH'?]

whal the wartier joouses your atteraon on at the beg
how and wiy e wnier changes s focus as e ek
any afher sinuchural features that inlerest yow

This is SHOULD (not could) — consider writing

about EACH bullet point.

[8 marks]

FOCUS on the IMPACT of structure
on the reader — how is information

For this question:

X3

= unveiled to us?

Thmk QI U . I . . Exposition

N Problem

Climax

Resolution

Equilibrium /

Denouement

Quote

What evidence
illustrates the
point you are
making (quote -
or reference)?

The writer uses the phrase [insert quote] to interest
us as readers.

[Insert quote] is used by the writer to create
interested in the audience.

[Insert quote] has an engaging effect on us an
audience.

Understanding -
What does your
evidence literally =
tell us is
happening?

At this point in the story [insert explanation] is
happening.

This quotation shows the audience that [insert
explanation] is occurring in the story.

[Insert idea] is clearly happening in the story at this
point.

The writer wants us to recognise that [insert idea] is
happening in the story.




e By including this the writer is engaging the —
audience by [insert method].

| nfe r e |t makes me feel interested by using [insert effect /
Explain what it is technique / event] to create an effect of [insert B
y'ou t'hink'the feeling]. L
writer is trylng to . .
tell us in your e It makes me respond with a feeling / thought of
quote.

[insert feeling / thought] because it creates a focus
on [insert focus].

e The structure of the text creates a feeling of [insert —
feeling] by using [insert method].

— e |[tis the writer’s use of [insert method] that makes |-

evice/ etail this quotation effective in engaging the audience.
Which wordsin |

your evidence stand e The use of [insert method] is effective here in

out? Whatare | interesting the reader.
they? Are they part . . . oy
of adevice? ] e The writer uses [insert method] to make his writing

interesting for the audience.

Structural Devices That May Have Been Used
The sequence through the passage
Movement from big to small — ideas or perspectives
Internal cohesion
Changing perspective
Introductions
Developments
Reiterations, repetitions, patterns
Connection and Links
. Narrative perspective
10. Shifts in focus
11. Attention drawing ideas
12. Dramatic impact

LNV AEWNE

Consider if / how the
following things change
over the course of the

Character

extract — if they do you

MUST comment on the
effect of that change.




Focus this part of your answer on the second part of the Source from line 19 to the

aind.

A saudent, having read this section of e text said: “The wiiter brings the very different
characiers to iie for the reader. i is as § you ane inside She coach: veth Sem.”

F'awhat exient do you agree? Again, this is SHOULD (not could) — consider
writing about EACH bullet point.

in your resp , ¥Ou

« wriie aboar own Impressions of the characiers
«  avaluale how the wimer has oealed s ImEressans

«  support your wiEh references 1o the texdl.
[20 marks]
DO NOT DISAGREE! Instead think of | | Remember you can use stuff you've |
it as “In what ways do you agree?” mentioned in previous questions (if
or | it is relevant)! i
“How true is this statement?”

Top Tip:
Use the text to SUPPORT the student’s statement.

For this question: | NO introductions and NO
conclusions needed for this

Think Q. U . I . .xs || question. Go straight into

responding to the question.

e The writer uses the phrase [insert quote] which

Qu ote supports the student’s statement.
What evidence i e [Insert quote] is used by the writer, this reinforces I
illustrates the ~ the student’s statement. -

point you are

making (quote
or reference)? statement].

- e [Insert quote] has the effect of [insert student’s

e The quotation supports the student’s statement as
it shows [insert student’s statement]. L

Understanding | ] _ . )
Whatdoesyour |  ® This quotation shows the audience that [insert I

evidence literally student’s statement] is occurring in the story.
tellusis 7 o The writer wants shows us that [insert student
happening?

comment] is happening in this part of the story.

TETTT T



Infer .

Explain what it is
you think the
writer is trying to °
tell us in your
quote.

Here you need to evaluate how effective the writer’s
writing actually is:

The writer convinces us through the use of [insert
method that [insert student statement].

The writers uses [insert method] to explore the idea
of [insert student’s view], it effective because
[insert explanation].

The use of [insert method] by the writer has a
[insert effect] leading to a reinforcement of the
student’s comment.

evice/ etail—
Which words in
your evidence stand |
out? What are °
they? Are they part _|
of a device?

It is the writer’s use of [insert method] that makes
this quotation effective in supporting the student’s
idea that [insert student comment].

The use of [insert method] is effective here in [insert
student comment] and giving the audience the
impression...

The writer uses [insert method] to make [insert
student comment], it is particularly effective
because....

Writer’s Methods

Top language methods to spot
and comment on:

Structural Methods That

May Have Been Used °

Interesting verbs and

13.The sequence through the passage
14.Movement from big to small —

ideas or perspectives
15.Internal cohesion
16.Changing perspective
17.Introductions
18.Developments

19.Reiterations, repetitions, patterns

20.Connection and Links
21.Narrative perspective
22. Shifts in focus

23. Attention drawing ideas

24. Dramatic impact

|| adverbs

e Adjectives

e Nouns

e Metaphors / Similes
e The Senses

e Personification

e Onomatopoeia

e Alliteration

e Listing (Rule of Three)
e Repetition

e Sound patterns
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Section B: Writing

You are advised 10 spend about 45 minutes on s secion.

Wrie in full sentences.

You are reminded of the need 10 plan your answer.
You should leave encugh time %0 check your work at the end.

You are going 0 enter a creative writing compeation.

Your eniry will be judged by a panad of people of your own age.

Always double check and be conscious of who
your audience will be!

Or: Write the opening part of a slory about a place that is severely affecied by the

weather.

marks for content and
16 marks for fechnical accuracy)

Marks for what you write
(the story / description).

(S0 Tarks]

Marks for what how well (and accurately) you

communicate.

THE BIGGEST TIP:

Consider using the knowledge you’ve acquired in questions

1-4 (including the techniques used by the writer) in your
own writing.
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Methods You Might
Want to Use:

Comparing one thing
with another using ‘like’|
or ‘as’.

Simile H Personification Alliteration M Metaphor
Repetition of the same

Giving something non-
human human
characteristics.

Repetition
Repeating an idea to
reinforce it.

sound at the start of
connected words.

Representing one thing
as something else.

Onomatopoeia Oxymoron Description

Using words that have a

sound with what is Using contradicting Using adjectives to
ang with hatt terms to describe an vividly illustrate
named. K .
idea. something.

Use DIRECT SPEECH:

e.g. “What’s going on?” shouted a frightened @ |——
passenger at the rear of the coach.

DIRECT SPEECH adds interest, punctuation
and a change of focus to your work.

Exposition
Problem
Climax
Resolution

Equilibrium /
Denouement

If
writing a
narrative

consider
your B
structure. -

Use a
FULL RANGE OF
PUNCTUATION

el () -

The more different types you
use the more marks you’ll get.



ALWAYS PLAN YOUR RESPONSE (5 minutes)

Use the framework below — D.A.T.E -
Drop>Attention>Trigger>Echo A

What to Write:

Using the image as a STIMULUS follow this framework.

DROP

Drop into the image somewhere and describe what you see, what’s going on,
what event (if any) is currently unfolding.

ATTENTION

Zoom in on things in the image that draw your attention — describe
them in lots of detail.

TRIGGER

Have a dramatic event that is triggered in your story — allow it to change the

focus of the story / become the focal point of the story. What happens? Give
lots of visual detail — don’t forget your direct speech.

ECHO

Go back to a description of the scene as a whole (like an echo) — how has your
triggered event changed the scene as a whole? Is it chaos now? Or is it still
calm (but slightly different)? Remember to finish off your story appropriately.




